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SHORT SYNOPSIS 
In ADIOS AMOR, the discovery of lost photographs sparks the search for a hero 
that history forgot—Maria Moreno, a migrant mother driven to speak out by her 
twelve children’s hunger. Years before Cesar Chavez and Dolores Huerta 
launched the United Farm Workers, Maria picked up the only weapon she had—
her voice—and became an outspoken leader in an era when women were 
relegated to the background. The first farm worker woman in the U.S. to be hired 
as a union organizer, Maria’s story was silenced and her legacy buried—until 
now. 
 
LONG SYNOPSIS 
Before Dolores Huerta and Cesar Chavez, there was Maria Moreno. 
 
In the ADIOS AMOR, the discovery of lost photographs taken more than fifty years 
ago sparks the search for a hero that history forgot: Maria Moreno, a migrant 
mother who sacrificed everything but her twelve kids in the passionate pursuit of 
justice for farmworkers. Haunted by a personal tragedy and blessed with a gift 
for oratory, Maria rolled up her sleeves, collected signatures, and electrified 
audiences. Elected by her fellow Mexican American, Filipino, Black and Okie 
farmworkers to represent them, she became the first farm worker woman in 
America to be hired as a union organizer.  
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The search for Maria guides this documentary, where ghosts fade in and out and 
magic underpins a rawboned reality. In the end, whose stories get told may 
hinge on memories, coincidence and—in Maria’s case—an insistence on 
pursuing a path that touches the lives of others. From California’s great Central 
Valley, to the Arizona desert and US-Mexico border, the search yields buried 
treasure and inspires us to launch our own journeys of discovery into the past. 
 
A deeply human drama also comes to life, of Mexican American farmworkers 
living in dire poverty at a time of unprecedented abundance, whose faith, family 
values, and working class culture sustained them. ADIOS AMOR—THE SEARCH FOR 
MARIA MORENO pays tribute to the people whose hard work feeds the nation, and 
celebrates the courageous woman who told their story to the world.  
 
 
DIRECTOR’S BIO 
Director/Producer Laurie Coyle is a documentary filmmaker and writer. Her latest 
documentary ADIOS AMOR premiered at the Cinequest Film Festival in 2018, and 
will have a national primetime broadcast on the PBS series VOCES in 2019. Her 
film OROZCO: Man of Fire aired on PBS AMERICAN MASTERS and was nominated 
for the Imagen Award and National Council of La Raza ALMA Award. Laurie’s 
writing credits include the award-winning hillbilly, the PBS specials Speaking in 
Tongues, The Slanted Screen, Life on Four Strings and The Journey of the 
Bonesetter’s Daughter-The Making of an Opera. Her work has been supported 
by the National Endowment for the Arts, National Endowment for the Humanities, 
Latino Public Broadcasting, San Francisco Arts Commission and Creative Work 
Fund, among others. She associate-produced The Fight in the Fields, Cesar 
Chavez and the Farmworkers’ Struggle, The Good War and Those Who Refused 
to Fight It, and AMERICAN MASTERS’ Ralph Ellison: An American Journey. Before 
becoming a filmmaker, Laurie majored in political theory at UC Berkeley and 
worked as an oral historian, focusing on the untold stories of women workers. Her 
first connection to the farmworkers was through her father, who volunteered at 
the UFW clinic in Delano during the 1960s grape strike.  
 
DIRECTOR’S STATEMENT 
The first time I saw Maria Moreno was 20 years ago when I was lead researcher 
and associate producer for the groundbreaking PBS documentary, The Fight in 
the Fields-Cesar Chavez and the Farmworkers’ Struggle. Searching for images of 
Cesar Chavez at the Take Stock Archive, I came across hundreds of 
photographs of a migrant mother, organizing with her children at her side.  
Far from snapshots, these were master images taken by the leading 
photographer of the farmworker movement, George Ballis. Aside from the well-
known UFW leader Dolores Huerta, farmworker women were usually anonymous 
and relegated to the background in press coverage. Who was the remarkable 
woman in the photographs and why hadn’t I ever heard of her? 
 
As a producer of history documentaries, I was tremendously excited to find a 
treasure trove of photographs I wasn’t looking for. I wanted to know more, but 
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life as a working mother and freelance filmmaker intervened. Years later, after 
working on, and in one case directing, numerous documentaries about illustrious 
men, I returned to the provocative photographs to find their mysterious 
protagonist. When the search began, I didn’t know what I would find or whether 
Maria Moreno would still be living. With a measure of luck and a lot of work, I 
traced her life and legacy. 
 

 
© George Ballis/Take Stock                      Maria Moreno at house meeting 

On a personal note, ADIOS AMOR represents a homecoming for me. The year 
that Maria Moreno was pushed out of the labor movement, my parents 
uprooted our family of nine from the East Coast and moved to the Bay Area. In 
those days there were still traces of the farms that had been the heart of the 
Santa Clara Valley. The public library in our town was built in the middle of an 
apricot orchard, and we would collect the apricots that fell to the ground. But 
we knew nothing about the lives and struggles of the workers who grew the food 
on our table. Not until the California grape strike started and Dad began 
volunteering at the farmworker clinic in Delano. Mom was busy raising seven kids, 
taking night classes, and protesting the war in Vietnam. I dedicate ADIOS AMOR 
to their memory. 
 
Although our lives were so different, I felt an immediate connection when I met 
the Morenos of having grown up in a big family. The search for Maria became 
their search—sharing childhood memories, visiting their mother’s birthplace, 
embarking on a pilgrimage to the desert that had sustained them during their 
mother’s exile from the labor movement. 
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I hope that ADIOS AMOR-THE SEARCH FOR MARIA MORENO will inspire viewers to 
launch their own journeys of discovery, and to ask how is history shaped and 
whose voices are represented. How many Marias walk among us? It’s for us to 
draw a circle around their stories and invite them to speak. 
 
A word about the title 
“Adios Amor” translates as “goodbye my love.” The title comes from a 1960s 
documentary that I found at the National Archives, in which the camera 
wanders through a lush grove, filming the workers harvesting oranges. High in the 
trees, hidden from sight, a solo voice sings a plaintive melody “Adios Amor.” It 
seemed like a fitting metaphor—history feels less like a harvest of low-lying fruit 
than an elusive voice that beckons.  
 
“Adios Amor” is also the refrain of No Llores Mas (Cry No More), a song that was 
popular at Maria’s time, especially among migrant workers who often had to 
leave their families behind to support them. The life of a migrant worker is full of 
sacrifice and the song is full of longing, 
 
WHY MARIA’S STORY MATTERS 
 

My name is Maria Moreno. I am a mother of 12 children. I’ve been 
a worker all my life. I know how to do a man’s job like a man and 
I’m not ashamed to say it...I’m talkin’ you the truth, because truth 
been hided.  

  
When Maria Moreno stepped up to the microphone in 1959, hearing the 
testimony of a migrant mother who lived and worked at the margins was striking. 
Farmworkers lived segregated lives, isolated from the abundance and 
consumerism of postwar American. Maria understood the power of her story and 
she used it to galvanize support for the farmworkers.  
 
Maria Moreno’s testimony still inspires, while her firing offers a sobering reminder 
for what can happen when workers face discrimination and harassment alone. 
Although she was not the victim of sexual harassment, Maria was certainly 
silenced and pushed out of the union by her male superiors. Today farmworker 
women continue to suffer workplace harassment in silence because reporting it 
would risk their jobs, their reputations, and their ability to feed their families. But 
that is beginning to change. 
 
In Fall 2017, in response to the rising #MeToo/#TimesUp campaign, the Alianza 
Nacional de Campesinas (National Alliance of Farmworker Women) published 
an open letter 700,000 Female Farmworkers Say They Stand With Hollywood 
Actors Against Sexual Assault. Farmworker women are taking the lead in the 
campaign to raise awareness and provide legal defense for victims of sexual 
violence and harassment. And they recently won the Smithsonian’s Ingenuity 
Award for advancing the cause of equal pay and an end to sexual assault. 
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CREATIVE TEAM 
Co-Producer Jane Greenberg has worked on over thirty public television 
documentaries in various capacities, including serving as Associate Producer for 
Laurie’s OROZCO: Man of Fire. Recently Jane co-produced and edited Come 
Hell or High Water: The Battle for Turkey Creek, broadcast on PBS World’s 
AMERICA REFRAMED. She was also Co-Producer of the POV documentary 
Fenceline-A Company Town Divided, and Associate Producer for the POV 
documentary School Prayer. Jane is currently directing and producing The 
Surrender of Waymond Hall, the redemption story of one man’s journey through 
the criminal justice system. 
 
Director of Photography Vicente Franco was a 2003 Oscar feature documentary 
nominee and Emmy nominee for Outstanding Achievement in Cinematography 
for Daughter From Danang. That film won the 2002 Sundance Film Festival Grand 
Jury Prize. Other cinematography credits include the Oscar-nominated films The 
Most Dangerous Man In America, Freedom On My Mind and The Barber of 
Birmingham. Vicente shot Laurie’s Orozco: Man Of Fire and Rick Tejada-Flores 
and Ray Telles’ The Fight In The Fields: Cesar Chavez and The Farmer Workers’ 
Struggle, as well as the POV specials The Judge And The General, Discovering 
Dominga and Thirst, and the PBS special Botany Of Desire. 
 
Editor Ibon Olaskoaga hails from San Sebastian, Spain. His editing credits include 
Goya Award (Spain’s Oscar) winner Bucarest-Memoria Perdida, and Goya 
nominee Maria and I. His international credits include PAX Americana, Best 
Documentary Whistler Film Festival; and Sand Wars, winner of China’s Golden 
Panda Award, Japan’s NHK Prize, and the Environmental Award at San 
Francisco Ocean Film Festival. In the U.S. he has edited for Univision, Telemundo 
and CNN en Español, winning a Los Angeles Emmy for Best Campaign Promo 
and being nominated for three additional local Emmys. 
 
Editor Rick Tejada-Flores is an award-winning director, producer and editor 
whose credits include The Fight in the Fields: Cesar Chavez and the Farmworkers’ 
Struggle, which Laurie associate produced; and OROZCO: Man of Fire, which 
they co-directed. Other films include The Good War and Those Who Refused to 
Fight It and AMERICAN MASTERS Rivera in America and Jasper Johns: Ideas in 
Paint. Rick edited Trimpin, the Sound of Invention, and In the Image-Palestinian 
Women Capture the Occupation. His most recent work is the personal 
documentary My Bolivia: Remembering What I Never Knew. 
 
Composer Todd Boekelheide began working in film in 1974 at American 
Zoetrope, Francis Ford Coppola’s production company. He won an Oscar in 
1984 for best music mixing on Amadeus. Todd has scored several feature films, 
including Dim Sum and Nina Takes a Lover, and numerous documentaries, 
notably Hearts of Darkness: A Filmmaker’s Apocalypse and Ballets Russes. 
Additional awards include an Emmy for his score for Kids of Survival: The Life and 
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Art of Tim Rollins and the KOS, the Emmy nominated Boffo! Tinseltown's Bombs 
and Blockbusters, and the award-winning Blessed is the Match. 
 
Visual Effects Artist Robert Conner creates original animation and visual effects 
for films and museum installations, including the striking visual tableaux for 
Laurie’s OROZCO: Man of Fire, as well Jessica Yu’s award-winning Protagonist, 
which premiered at Sundance Film Festival and screened theatrically. Conner’s 
work is included at the Lincoln Museum, NASA Space Museum, and Plaza de 
Cultura y Artes in Los Angeles. 
 
Sound Designer Mark Escott credits include 18 Emmy honorees and numerous 
Cine Golden Eagles, as well as Marlon Riggs’ groundbreaking films Tongues 
Untied, Ethnic Notions, Black Is, Black Ain’t, and Color Adjustment. Additional 
sound credits include The Fight in the Fields-Cesar Chavez and the Farmworkers’ 
Struggle; POV broadcast Scouts Honor and The Self Made Man, as well as the 
PBS specials The Botany of Desire and In Defense of Food and PBS series Keeping 
Score: MTT. Hailing originally from the UK, Mark trained at the London 
Conservatory of Music. He is the owner of Phoenix Sound Design. 
 
Coordinator of Storytelling & Engagement Albertina Zarazúa Padilla is the co-
founder of ADIOS AMOR’s sister project MiHistoria.net, a storytelling initiative 
dedicated to sharing stories of the Latina experience. In addition to facilitating 
MiHistoria’s workshops, Albertina performs oral storytelling. She recently received 
grants from California Humanities and the Center for Cultural Innovation to work 
with farmworker women in presenting their stories to the public. Albertina’s father 
came as a Bracero to California, and Albertina was the first in her family to 
attend college. She became student body president of Mills College and was a 
teacher in Oakland for 21 years. 
 
ADIOS AMOR’s Sister Project, MiHistoria.net 
When filmmaker Laurie Coyle began searching for Maria Moreno, most people 
had never heard of Maria, but they had stories to tell about the women who had 
made a difference in their own lives—a mother, grandmother, teacher, 
community leader whose shoulders they stand on. They wanted to honor the 
women working behind the scenes for social justice…and they wanted to do it 
through stories.  
 
These conversations inspired a collaboration with Chicana Latina Foundation, a 
non-profit that provides scholarships and leadership training to Latinas pursuing 
post-secondary education www.chicanalatina.org. Most of their scholarship 
recipients are the first generation in their families to attend college, and many 
are non-traditional students. In 2010, we held our first storytelling workshop. Shortly 
thereafter, Laurie met veteran teacher and storyteller Albertina Zarazúa Padilla, 
and they launched MiHistoria.net, a bilingual project dedicated to sharing stories 
of the Latina experience. MiHistoria facilitates storytelling with first gen students, 
farmworkers and immigrant women, and it website www.mihistoria.net features 
over a hundred stories and continues to grow.  
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WITH THE PARTICIPATION OF  (in order of appearance)  
 
George Ballis (1925-2010) was the pre-eminent photographer of the farmworkers 
movement. His images of Maria Moreno inspired the making of ADIOS AMOR. 
 
Gilbert Padilla co-founded the United Farm Workers (UFW) union with Cesar 
Chavez and Dolores Huerta. 
 
Henry Anderson (1927-2016) was Research Director for the Agricultural Workers 
Organizing Committee (AWOC) and Maria Moreno’s co-worker.  
 
Ernest Lowe is a documentary radio pioneer who created programs in the 1960s 
about the farmworkers. He captured Maria Moreno’s powerful voice and 
passionate spirit.  
 
Stuart Kohler is a private investigator based in San Francisco. 
 
Samuel Rodriguez is an announcer and DJ at Radio Bilingüe, a national public 
radio syndicate with headquarters in Fresno, California. 
 
Martha Moreno Dominguez is a Gospel singer and daughter of Maria Moreno. 
 
Lilly DeLaTorre is Maria Moreno’s eldest daughter and a community activist 
focused on providing health care for underserved low-income patients. 
 
Abel Moreno is Maria Moreno’s eldest son. 
 
Ronald B. Taylor (1930-2015) was a four-time Pulitzer Prize-nominated journalist 
who wrote for The Fresno Bee in the 1950s-60s. 
 
Fred Glass is a labor historian and former Communications Director for the 
California Federation of Teachers. 
 
Olivia “Libby” Portugal is Maria Moreno’s youngest daughter and the wife of a 
Pentecostal minister. 
 
Arlene Barcelona is the member of a Pentecostal church congregation based in 
San Jose, California. 
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HIGHLIGHTS OF MARIA MORENO’s LIFE AND WORK: 
 

• Maria Moreno was the first farmworker woman in the U.S. to be hired as a 
union organizer. She had 12 children and a 2nd grade education. 

• Maria was indigenous, Mexican American and a US citizen: her mother 
was Mescalero Apache, her father an orphan of the Mexican Revolution. 

• Maria had an identical twin Celia (Sally). Maria’s daughter Libby jokes 
that when her mother was out organizing, Aunt Sally took care of the kids 
and Lilly couldn’t tell them apart. 

• Maria was born in Texas and her family joined the Dustbowl migration to 
California, along with many Mexican Americans, including Cesar Chavez.  

• Maria began protesting and testifying when her eldest son went blind from 
hunger. 

• At a time when rural California was highly segregated, Maria was elected 
by the Okie, Black, Flipino, Mexican American and Mexican members of 
her union to represent them. 

• The highlight of Maria’s public speaking was at the AFL-CIO Convention in 
1961, where President Kennedy, Martin Luther King Jr. and Eleanor 
Roosevelt commanded the podium. 

•  
 

 
ã Moreno Family    Maria Moreno & children, Holtville CA 1940 
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Biography of Maria Moreno 
 

“The road is our home, the ground is our table” 
        Maria Moreno 
 
Maria Martinez Torres was born in 1920 in Karnes City, a tumbleweed town in one 
of Texas’ poorest counties. Her family exemplified the rich ethno-cultural diversity 
of the border region: her mother Leonarda was a native Mescalero Apache, 
and her father Vicente Martinez was an orphan of the Mexican Revolution. He 
migrated to the U.S., was adopted by an Anglo family and became a Baptist 
minister. Maria accompanied her father when he preached and grew up to be 
a preacher herself. She was bilingual Spanish/English, had a second grade 
education, and an identical twin sister. During the Great Depression, the family 
weathered tough times, scavenging offal thrown from the cattle trains.  
 
At age 15, Maria married Luis Moreno. With three young children, they joined 
the Dust Bowl migration, moving to Holtville in California’s Imperial Valley. Like 
the archetypal Joad family in The Grapes of Wrath, the Morenos came to 
California with their extended family in a Model T jalopy. They joined a growing 
population of Mexican migrants that made up the majority of West Coast 
farmworkers after the Mexican Revolution and World War I. 
 
In 1940 Maria joined a Pentecostal congregation at a migrant camp. At the end 
of World War II, the Moreno family moved to Salinas, where Maria worked on 
Cannery Row and Luis worked at a sugar refinery. They continued fieldwork to 
supplement their meager income, and the children worked too. In the late 1950s, 
they moved to Tulare, California, but traveled seasonally, following the harvest 
from the U.S.-Mexico border as far north as Idaho. Migrant life made regular 
schooling impossible, and some of the Moreno children never completed 
elementary school and were functionally illiterate.  
 
Maria first stepped into the public arena in a 1958 article on hunger in The Fresno 
Bee with an account of her son’s temporary blindness due to malnutrition. Her 
testimony created such a stir that the Tulare County Welfare Agency had to 
rescind its policy denying food assistance to migrant workers. The young reporter 
who wrote the story was Ron Taylor, who went on to be nominated four times for 
the Pulitzer Prize, and who is featured in ADIOS AMOR. 
 
In 1959, Maria became the first farmworker woman in the U.S. to be hired as a 
union organizer when she went to work for the Agricultural Workers Organizing 
Committee. It was at that time that Maria met freelance photographer George 
Ballis, also featured in ADIOS AMOR. He was so impressed that he began following 
her with a camera. AWOC’s leadership was comprised of veterans of the 1930s 
auto industry strikes in Detroit. They had never worked in the fields, but they hired 
organizers who represented the ethnically diverse farm labor force, including 
Okies, Mexicans, Filipinos, Yemenis, and African Americans. At a time when rural 
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California was segregated, these workers united to elect Maria Moreno to 
represent them at the national AFL-CIO convention.  
 
Maria’s charisma drew crowds, but her independence got her into trouble with 
her male bosses and she was fired for her outspokenness. After her firing, Maria 
packed her younger children into the family car and headed for the Arizona 
desert. She took her activism in a new direction, founding “Pregoneros de 
Justicia” (Cryers for Justice), a faith-based ministry that served destitute migrants 
on the U.S.-Mexico border. Maria died of breast cancer at the age of 68, leaving 
a multi-generational extended family and devoted followers and a small mission 
in northern Mexico. Her restless spirit hovers over the unfinished work of securing 
justice for America’s farmworkers.  
 
 

 
© George Ballis/Take Stock                      Maria Moreno and Peapickers 
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MARIA’S UNFINISHED LEGACY – FARM LABOR TODAY 
 
• Today, there are 2.5-3 million farmworkers in the United States, with the 

highest populations in California, Texas, Washington, Florida, Oregon and 
North Carolina.  

 
• Migrant farmworkers travel from place to place to work, living in temporary 

housing during the harvest season. Seasonal farmworkers live in one 
community year round but may travel during harvest season. 

 
• Over 80% of farmworkers are foreign born and 53% are undocumented 

immigrants, making them vulnerable to labor exploitation and abuse.  
 
• Farmworkers are excluded from nearly all federal labor laws establishing a 

minimum wage, overtime and disability insurance.  
 
• Agriculture is ranked as one of the three most dangerous occupations. 
 
• Farm labor is the second lowest paid occupation in the U.S. with farmworkers 

making average annual income of $11,000 for an individual and $16,000 for a 
family.  

 
• Farmworkers face barriers to social services. Despite their poverty, fewer than 

1% use welfare, 2% use social security, and 15% are Medicaid recipients.  
 
• Over 80% of US farmworkers are male. Most are married and/or have 

children, yet 6 out of 10 live apart from their families.  
 
• Although child labor laws set 16 as the minimum age, the minimum age for 

farm work is 12. 
 
Maria Moreno and the Farmworkers Movement 
Maria Moreno and Dolores Huerta overlapped in the early 1960s when Maria was 
organizing for the Agricultural Workers Organizing Committee and Dolores for the 
Community Services Organization. Three years after Maria was fired, the Filipino 
members of AWOC went on strike against California grape growers. They were 
joined by the National Farm Workers Association, an organization co-founded by 
Cesar Chavez, Dolores Huerta and Gilbert Padilla. They waged an international 
boycott of the grape industry, resulting in collective bargaining and contracts for 
farmworkers. The two groups merged to form the United Farm Workers (UFW).  
 
Their movement made a lasting contribution to the civil rights of Latino 
Americans. In the fields, the UFW pushed through reforms like the right to 
collective bargaining, a minimum wage, disability, unemployment insurance, 
and drinking water and toilets in the fields. But these gains apply to California not 
the nation. Today only 1% of California’s farmworkers are covered under a union 
contract, and those who aren’t frequently don’t benefit from farmworker 
protections. Outside of California, conditions are considerably tougher. 
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